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You don’t have to look for new images that have never been seen; 
you have to work on existing images in a way that makes them new.
! ! ! ! ! ! ! – Harun Farocki

! My work focuses on collecting and reassembling diverse information––physical, pictorial and 
textual.  Everything begins with something that already exists: a newspaper clipping, a photograph, a 
text fragment, a kitchen.  I explore language and architecture/design as two distinct, but related, 
systems that shape our world.  To start with language: large scroll-like works on paper adapt pre-
modern poetic forms to today’s hybrid information-flow, transposing a structure of rhythm and repetition 
from page to picture.  Poetic forms (Haiku, Sonnet, etc.) are rooted in a wide range of geographic and 
cultural traditions, which I discovered as an undergraduate English major.  In my current work, they 
extend a long tradition of visual art practices using rules and systems (Sol LeWitt, On Kawara, etc.).  
Applying rules from a remote time or place, intended for text, to pictorial language forces a collision 
between communicative modes and traditions that is especially germane in today’s high-speed, media-
integrated world. Communication and information circulate at unprecedented rates, delivered through 
increasingly jumbled channels: Facebook newsfeeds, pop-up windows, smartphone alerts, etc. 

! I have transformed the Sestina, Pantoum and Ghazal into glutted visual encyclopedias combining 
personal experience with research and fantasy.  Following the algorithm of the 12th century form, 
Sestina 1 repeats six word-concepts seven times in the broadest possible interpretations, yielding a 
film-like journey from Delhi to Cordoba to the Bronx to other rooms, hallways, buildings and markets 
around the world.  The Pantoum, a 15th century Malaysian form, is recast as a calendar of concrete 
poetry; its pattern of repetition echoing one’s daily/weekly routines.  Text is written by me or borrowed 
and remixed from a range of sources including George Eliot, the Dada Manifesto, soul music, the news, 
a man selling his poetry book on the subway, etc.  It is a collage of material I'm reading, listening to, 
speaking, hearing and overhearing.  In collaboration with a poet, I translated the Arabic Ghazal into a 
visual language using Google Image results in an inconsistent formula.  The drawing takes the form of 
a giant spiral notebook into which I recorded multiple revisions of a poem.

! I use the trompe l’oeil technique to make drawings look like oversized objects: a clipboard, a 
spiral notebook and a calendar so far.  These are traditionally paper products (or “supports” for paper) 
that might have been used every day in the recent past.  With digital technology relieving paper of its 
functions, these formats become increasingly novel.  I emphasize and exaggerate this novelty, while 
celebrating one function of paper than can never be displaced: a support for making physical marks 
(drawing).  To Do List weaves a collection of written and found text into the imperative form, impossibly 
saturated to fill the paper as only a hand-written list could.  It is writing-thinking that no app or digital 
platform could accommodate, since it depends precisely on the shape, properties and limits of paper.

! In the “Safe Keeping” series of site-specific installations and discrete sculptures, interior spaces 
and household objects become vessels for an unlikely, overflowing collection of stuff.  The act of 
collecting and reassembling is playfully recast as neurosis, obsession and desperation.  All “Safe 
Keeping” works also reflect on our changing relationship with the material world: as so much is now 
immaterial (Cloud storage, e-readers, iTunes libraries), how and why do we hold onto the physical stuff, 
even as it becomes obsolete?  Works are assembled by combining personal collections of stuff with 
objects from the New York streets or my temporary environment at a residency or exhibition site (former 
airplane hangar in California; Governors Island in the NYC harbor, etc.).  They reflect the culture 
through what it casts off: printers, phones, books and televisions being especially common.  A new 
environment creates new opportunities for collecting and observing as I explore its history, its flora and 
fauna, its architecture and its garbage.    


